The essay analyses attitudes to Schiller in Germany between 1933 and 1945 
Postwar commentators have tended to regard the Nazi regime's treatment of Germany's cultural past in general, and of Schiller in particular, as little more than a dark aberration, a perversion of humane ideals which were cynically channelled into the service of barbarism. It is difficult to argue with the essence of this judgment. However, it tends to assume that Nazis held a monolithic "Schillerbild". By examining specific instances of engagement with Schiller during the Third Reich, this essay will argue that, while National Socialist treatments of Schiller were manipulative in the extreme, they were anything but consistent or uniform. The aim is to present a picture of attitudes to Schiller in Germany between 1933 and 1945 and to challenge the notion that there was a single, undifferentiated National Socialist "Schillerbild". A related concern is to establish the extent to which Schiller's character and work, however interpreted, provided a rallying-point for endorsers of the regime as well as for some of its opponents. 3 Engagements with Schiller nevertheless played an important ancillary role in attempts by National Socialists to align German culture with their political ends.
Echoing the first line of Brecht's exile poem "An die Nachgeborenen", some postwar views of Schiller interpretation during the Third Reich have been expressed under banners such as "Klassiker in finsteren Zeiten". 4 A difficulty with such banners is that they run the risk of obscuring the variety of engagements with Schiller in Germany between 1933 and 1945, both inside and outside the official cultural organs of the National Socialist state. These engagements ranged from, at one extreme, Goebbels' extraordinary "Festrede" on Schiller's 175th birthday in 1934 to the enlistment of Schiller's moral support by the "Weiße Rose" resistance group at the other.
5 Between these extremes lay interpretations of Schiller by Germanists broadly sympathetic to the National Socialist regime, disputes within Nazi cultural officialdom over the ideological suitability of certain Schiller plays, and implicit criticism of the regime on the part of a few Schiller scholars. 276
